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Certainly he is the most elegant and cultivated rof
Canadian composers and was among the best of the
pupils of Andre Gedalge and Raoul Laparra. Georges
Emile Tanguay specializes in lyric but tender harmony.
Still unpublished are many of the exquisite works of
Auguste Descarries. The altogether too few known
compositions of Eugene Lapierre have all the freshness
of Monsigny's works. The tragic death of Leo-Pol
Morin in 1941 deprived the Canadian musical world of
one of its most personal artists. Among the younger
composers there are Gabriel Cusson and Hector
Graton, whose art is perhaps too stylized, Jean Val-
lerand, Alexander Brott, Andre Mathieu, Clermont
Pepin, Emilien Allard, Maurice Blackburn. Thanks
to these, Canadian music, whose technique has been
too unsure, its inspiration too timid and monotonous,
its form too colourless and too lacking in precision, has
recently become more attractive. There are many
signs that musical civilization in Canada has ceased to
be promising only and has become a reality.

Whatever the case may be for painting and music,
it is no longer necessary to ask if there is a Canadian
literature. It is futile to discuss at great length whether
this literature is a whole tree or simply a branch de-
tached from the tree of French or English literature.
There is a native Canadian literature, both English
and French in its expression, and there has been, for
many years; and this is particularly true if by literature
one does not mean only the novel, or poetry. It is not
the language only that makes this literature Ango-
Canadian or French-American but the themes it uses,
the characters it employs, the customs it describes, and